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KOrHUTUBHAA NPUPOA IUCKYPCUBHON
ATPNBYLIUW INYHOCTHBIX KAYECTB

COCOPOBA bAWPMA CEPIEEBHA

CrapLumi npenogaBaTenb
®rBOY BO «MpkyTCKnid rocyapCTBEHHDBIA YHUBEPCUTET»

AHHoTaums: B naHHoi cTatbe aTpubyums NMYHOCTHBIX KAYECTB paccMaTpuBaeTCs B NIMHIBUCTUYECKOM ac-
nekTe Kak kateropusauus [pyroro B AUCKypce M NPUNUCHIBaHWE OLEHMBAaEMOMY 0OBLEKTY CBOWCTB, Ka4ecTB W
XapaKTepUCTUK NOCPEACTBOM Auckypca. Mepa npunucbiBaHNS 3aBUCUT OT TUMMYHOCTW UMM YHUKANBbHOCTW UH-
TEPNPETUPYEMON CUTYaLM.
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THE COGNITIVE NATURE OF DISCOURSIVE ATTRIBUTION OF PERSONAL CHARACTERSTICS
Sosorova Bairma Sergeevna

Abstract: In the article the personal characterictics attribution is considered in the linguistic aspect as the cat-
egorization of the Other in discourse and attribution of characteristics due to discourse. The extent of attribu-
tion depends on typicalness or uniqueness of the situation.
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Atpubyums (ot aHrn. attribute — npunucbiBaHne) — 310 NPUNUCHIBAHWE BOCTPUHUMAEMOMY W OLiEHM-
BaeMoMy o6bekTy ([pyromy) xapakTepucTuk, CBOWCTB, KaYecTB, KOTOPbIE B OTYETNIMBOM HENOCPEACTBEHHO
BOCMPUHUMAEMOM MMaHe He NPeACTaBneHbl B aKTyarbHOW CUTyauun B3aUMOAEUCTBUS W He MPOSIBUIACH B
[OCTATOYHOM MepE B NPeALWeCTBYOLMX CyYasx KOHTakTa. Takum obpasom, atpubyuus obycrnosneHa Heob-
XOAMMOCTbIO «A0CTpamBaHWs» 06pa30oB, Tak Kak Ta WHopMaLms, KoTopas AOCTyNHa CyObeKTy BOCPUATHS,
okasblBaeTcst HegocTtatouHon [1, €. 43). MoHsATMe aTpubyumm M3BECTHO yke ¢ 70-X roA0B NPOLLSIOro Beka Kak
CNOXMBLUEECS HanpaBMneHne CoLnanbHO-NCUXONOrMYECKNX nccnesoBaHnin. ATpubyTuBHbIE NpoLecChl CBA3a-
Hbl, Npexae Bcero, ¢ umeHem ®. Xanaepa. Ero pabota “Psychology of Interpersonal Relationships” («I1cuxo-
II0rMst MEXIMNYHOCTHBIX OTHOLLEHMIAY ), onybrinkoBaHHas B 1958 r., nonoxuna Hayamno M3y4yeHnto 4aHHOro no-
HAaTua. ®. Xaigep paccmMaTpuBaeT Tak HasblBaeMylo «kay3anbHyto aTpubyumio» 1 MOHUMan nog Heil peHo-
MEH, OrpaHNYM1BAOLLMIACS NPOLIECCaMU NMNLLb MEXITMYHOCTHOTO BOCTIPUATUS U NOTOMY CBS3aHHBINA C NPUNKCHI-
BaHWEM KakKux-nnbo MOTMBOB akTMBHOCTK [pyroro [2]. Mo3aHee noHATUe «kaysanbHoi aTpubyuumy» Gbino 3a-
MeHeHO Goree WKUPOKUM MOHATUEM «aTpubYTUBHbIE NPOLECChI», NOCKOMbKY ObINI0 YCTaHOBMNEHO, YTO Noau B
npoLecce NO3HaHUS APYroro YeroBeka NPUMUCHIBAIOT eMY He TOMBbKO MPUYMHBI MOBEAEHMS, HO YacTo 1 onpe-
AENeHHbIe NIMYHOCTHBIE YepTbl, MOTMBLI, NOTPeOHOCTY [3, C. 154]. ATpnbyumsi pacLEHMBaETCA Kak OAWH U3
OCHOBOMOMAratLLMx MeXaHM3MOB BOCMIPUATIS (NO3HAHMS), peanu3aLys KOTOPOro M NO3BONSIET BrEPBbIE BOC-
NPUHUMAEMYIO PeanbHOCTb COAEPKATENBHO M CUCTEMHO YBA3ATb C NMNYHOCTHBIM OMbITOM KOHKPETHOTO Yeno-
BEKa W CUCTEMOM ero CMbICIOBbIX U LIEHHOCTHBIX YCTAHOBOK. Kak npaBumno, HabnoaeHne He no3sonseT nony-
YNTb MHGOPMALWIO, BOCTATOYHYHO ANS CMbICIIOBON MHTEPNPETaLM MOTUBALIMOHHbIX NPUYMH NOBEAEHUS ApY-
roro, U NOTOMY 3acTaBnsieT «404yMblBaTby U «40CTpanBaThy OOBACHEHWE 3TOWM aKTUBHOCTMW, B TOM YUCIE U
nyTeM NPUNMCLIBAHNS akTUBHOMY 0BBEKTY BOCTIpUATUS Gonee unm MeHee KOHKPETHbIX CBOWCTB W KayecTB.

B Hawe pabote Mbl paccmaTpuBaem aTpubyumio B IMHIBUCTUYECKOM acnekTe — Kak NpuUnucbiBaHue
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[pyromy CBOMCTB, Ka4eCTB 1 XapaKTEPUCTMK MOCPEACTBOM ANCKypCa.

[uckypcuBHas atpubyumst NMMYHOCTHBIX KAYECTB — 3TO CMOXHAsA OLEHOYHAs LeATEeNbHOCTb, OCYLLECTB-
nsemMas NoCpeacTBOM kaTeropusauun [pyroro B AMCKYpCE O HEM MOCPEACTBOM PaA3fMYHbIX S3bIKOBbIX
CpeacTB.

KaTeropusaums — B y3KOM CMbICIe nogBeaeHue sBneHns, obbekTa, npouecca nog onpeaeneHHyto
pyOpUKy OMbiTa, KATErOPUIO U NPU3HAHKWE ero YNEHOM 3TOW KaTeropum, Ho B 6onee WKPOKOM CMbICNE — Npo-
Lecc 06pa3oBaHNs W BbILENEHNS CaMUX KaTeropui, YNeHEeHWst BHELUHEro ¥ BHYTPEHHEro mMupa YenoBeka
C006pa3sHO CyLYHOCTHLIM XapaKTepucTukam ero yHKLMOHMPOBAHNS M ObITUS, YNOPSAOYEHHOE NpeacTaB-
neHne pasHoobpasHbIX SIBMEHMI Yepe3 CBedeHWe X K MEeHbLUEMY Yucry pas3psaoB unu obbeanHeHun, a
TaKkke — pe3ynbTar KnaccuhukaLumoHHON AesTenbHOCTU. Kateropusauns — OAHO W3 KIHYeBbIX MOHATAN B
ONMUCaHUN NO3HABATENbHON AEATENbHOCTM YENOoBeka, CBA3AHHOE CO BCEMM KOTHUTUBHBIMM CMOCOBHOCTAMM
W CMCTEMAMM B €0 KOTHUTMBHOM annapate, a Takke C COBEPLUAEMbIMA B NPOLieCcCax MbILLMIEHNs onepawy-
SIM/ — CPaBHEHMEM, OTOXOECTBMEHWEM, YCTAHOBIIEHMEM CXOACTBA M nofobus [4, c. 42-43).

Kateropus — ogHa 13 nosHaBaTesnbHbIX ()OpM MbILLNIEHMS YeNoBeka, N03BonstoLLas 0600LWwath ero onbIT u
OCYLLECTBATL €ro Knaccudukaumio [4, c. 45].

ckniountenbHas LLeHHOCTb 3TOTO MOHATUS ANst BCEX HAYK M HAYYHOTO MbILUIIEHNS He MOXET ObITb No-
CTaBfeHa Mof COMHEHUs], U XOTS, Kak NpaBuibHO oTMevaeT [hx.Jlakodd, «HegaBHSS pEBOMIOLUMA B KOTHUTUB-
HOM NCUXOMOTUM YaCTUYHO CBSi3aHa C M3MEHEHWEM Barnsiga Ha MoHsTue kateropuny [5, 356]; peyb Lwna He 06
OTPUL@HNN NIOMMYECKMX W MOCTPOEHHBIX NO MPUHLMMY CTPOroro YAOBNETBOPEHNS TPeBOBaHUIA K KaXKaoMy YneHy
KaTeropuu, HO 0 NepecMoTpe CaMoro MpoLecca Knaccudukaumy SBNEHUM OEACTBUTENBLHOCTU B TOM BUAE, B KO-
TOPOM OH MPOMCXOAUT B NOBCEAHEBHOW YENOBEYECKOM XKW3HU. MHaye roBops, KOTHUTUBHASH Hayka MocTaBuna
BOMPOC O KaTeropusaLmu kak BONPOC O KOrHUTMBHOW LEATENbHOCTM YenoBeka, kak BONPOC O TOM, Ha OCHOBa-
HWW Yero KnaccuuumMpyeT Belym 00bIYHbI YENoBeK 1 kak OH CBOAUT BeckoHeyHoe pasHoobpasne CBOMX OLLy-
LeHnn 1 06bekTBHOE MHOroobpasne hopm MaTepun U PopM ee ABUXEHUS B ONpeaeneHHble pybpuku,
T.€. KnaccuuumpyeTt ux W noaBOAMUT nog Takue 06beauHEHUs — KIacchl, paspsabl, rpynnMpoBKA, MHOXECTBa,
KaTeropum.

ATpubyTnpys Te unu nHble KavecTsa [pyromy, Mbl OCyLLECTBNSEM npoLecc 06pa3oBaHus U Bblaerne-
HWS KaTeropui, YneHeHne BHELLHEro U BHYTPEHHEro M1pa YernoBeka CoobpasHoO CYLIHOCTHBIM XapaKTepucT u-
KaMm ero QyHKUMOHNpoBaHus. Takum 06pa3oM, cknaablBaeTcs onpeaeneHHoe 3HaHue o [Jpyrom 1 a1o He co-
BpaHue cnyyaiHbIx hakToB, a Habop cBeaeHu (kateropuit), 06bEAMHEHHBIX B ONPEAENEHHY0 YnopsaoYe H-
Hyto cucTemy [4, c. 28-29].

Mepa 1 cTeneHb NPUNUCLIBAHUS B NPOLIECCE MEXTUYHOCTHOTO BOCMPUSATIS 3aBICUT OT [BYX Nokasare-
nei: OT CTENEeHW YHUKANbHOCTU UM TUMIMYHOCTK NOCTYNKa U OT CTENeHU ero CoLMarnbHON «KenaTenbHOCTUY
WNN «HEXenaTenbHOCTWY. B nepBoM criyyae nMeeTcs B BUAY TOT (PaKT, YTO TUMMYHOE NOBEAEHWUE eCTb NOBeE-
[€eHre, npeanucaHHoe poresbiMu obpasuamu (CueHapusiMu), U NOTOMY OHO flerye NoAAaeTcsl O4HO3HAYHOM
WHTepnpeTauun. HanpoTuB, yHUKanbHOE noBedeH e JOMYCKAaeT MHOMO PasiuyHbIX MHTepnpeTauni 1, cneao-
BaTeMNbHO, AaeT NPOCTOP MPUMKCHIBAHMIO €r0 MPUYMH U XapakTepuCTUK. TOYHO TaK e 1 BO BTOPOM Cryvae:
MoA CouManbHO «kenaTesbHbIM» MOHUMAeTCs MOBeLEeHWe, COOTBETCTBYIOLEE COLMANbHBIM U KyNbTYPHBIM
HOpPMaM W TeM CpPaBHUTENBHO NErko U OAHO3HAYHO 0bbscHAeMoe. [py HapyLIEHUN TakMX HOPM (coLManbHO
«HexenaTenbHoe» NoBefeHVe) amana3oH BO3MOXHbIX 00bsCHEHU pacLumpseTcs [3, ¢. 156].

lMoBeaeHne, AEMOHCTPUPYIOLLEE SIBHbIE porieBble 0bpasLbl (CLueHapuu), He HyxaaeTcs B 0cobom 06b-
SICHEHWUW, HO OTXOZALLEE OT PoneBbIX TpeboBaHW HyXOaeTCa B CneumanbHOM 06BACHEHUM, MO0 OHO «UHTP Y-
ryeT», Tak kak 06nafaeT HU3KOW npeackasyemocTbio. TOT hakT, 4To AN Takoro noBeaeHUs eCTb Masno npu-
YWH, 3aCTaBNSET OLEHMBAIOLLEro B 60MbLUEH CTENEHN anennmpoBaTh K UHTEHLMAM 1 AUCTIO3ULMAM JIUYHOCTMY.
/IMEHHO B 9TUX CUTyaLMsAX 0COBEHHO BEMNUK NPOCTOP AN NPUNKCHIBAHMS.

M. MuHCKMIn onpeaensieT KOrHUTUBHBINA cLueHapui (scenario) unu dpenm (frame) kak cTpykTypy AaH-
HbIX, PACMOSIOKEHHbIX B CO3HAHUM YerioBeka B (DOPMe HEKOEN CETU W CoLepKaLLMX OnuUcaHWe TOW UK UHOM
cutyauun. CornacHo ero Teopuu, B npouecce 06LLeHNs roBOPSALLMIA NPOBOAUT COOTBETCTBUS MeXOY pearnb-
HOWM cuTyaumen o6LLeHNs U CLeHapuUsaM1, MEoLWUMICS B ero namstu [6, c. 60].

P. LWeHk 1 P. ABenbCcoH onpeaensioT cLeHapui (Script) kak CTPYKTYpy 3HaHUA O MUPE, XPaHSILLYCA
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B NaMATW YenoBeKa W HEOCO3HAHHO WCMOMb3YHOLLYIOCH UM B ONPefeNeHHbIX CUTyaunsx. 3HaHus 0 Mupe, no
MHeHuto LeHka n ABenbcoHa, OnMpatoTCs Ha CTaHAapT MM NPOTOTUM, NPEACTaBNEHHbIA B BUAE psaa aen-
CTBMM, KOTOPbIE NPUBOASAT COBEPLUAKOLLMX 3T AEUCTBUS K Lenu [7, ¢. 61]. KOrHUTUBHbIE CLieHapun HOCAT pas-
HbIN XapakTep B 3aBMCMMOCTW OT COLEPXaWMXCA B HUX AaHHbIX: YHMBEpcanbHble cleHapuu (universal
situational scripts) MetoT MECTO B MHCTUTYLMOHAMNbBHbLIX 0BLLECTBEHHO 3HaUYMMbIX cUTyaumsx (institutionalized
public situations), B T0o Bpemsi Kak nnyHble cleHapuu (personal scripts) CBONCTBEHHbI JIMYHOCTHO 3HAYUMBIM
cutyauusam [7, c. 61]. Mep.ble BKMOYaOT B Ce0S 3HAHUSA O PONsX, BbINOMHAEMbIX NOABMU B CTEPEOTMUMHBIX
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06LLECTBEHHO 3HAYMMBIX CUTYaLMsX, HanpuMep, O Takux ponsx, kak: “Waiter”, “Professor”, “Businessman” un

T.N.; KO BTOPbIM OTHOCATCS Takue ponu, kak, Hanpumep, “Flatterer”, “Jealous Spouse”, “Good Samaritan”,
“Pickpocket”, “Spy” [7, c. 62]. [x. Iorep, obobuwias BbiBoAb!, caenaHHble LLenkom u AbenbcoHom, onpege-
NgeT CUeHapuit Kak CTPYKTYPUPOBaHHOE NpefCTaBfeHue, OMUChIBaOLLEee CTEPeOTUrHY nocnefoBaTesb-
HOCTb COBbITWIA B YaCTHOM KOHTEKCTE [8, c. 238].

Takum 0Bpa3om, CLeHapuit B LIMPOKOM CMbICIIE pacCcMaTpuUBaETCS Kak CTPYKTYPUPOBAHHbIE 3HaHUS O
MUpe, XPaHALLMECS Y NIOAEN B NaMATH; B Y3KOM CMbICIE CLIEHApUI NOHUMAETCS KaK penpeseHTauus onpeae-
NIEHHOM NOCNe0BaTeNbHOCTY AENCTBUI OKa3aBLUIEroCs B TOM UK WHOW CUTYauuu areHTa, BeayLwmx K peanu-
3auuun ero Hepeyesoi Lenn. Heobxogumo oTMeTUTb, YTo B pabotax MuHckoro, LeHka n AbenbcoHa nmeeTcs
B BMAY Lienoyka HepeyeBbIx feicTBuiA. B Hawen pabote Mmbl, Bcneg 3a C.H. MnoTHWKoBOK, NpenoMnsiem Bbl-
LUenpuUBEaEHHYI0 TPAKTOBKY CLEHApUs MPUMEHUTENBHO K aHanuay AMCKypca U B KavyecTBe AEUCTBUN areHTa
(roBopsiLLero) paccmatpusaeM peyesble akTbl [9, ¢.101-104].

PaccmoTpum, kakum 06pasoM HapyLLeHWe YenioBeKOM PONEBOTO KOTHUTUBHOIO CLEHApWS BbI3bIBAET K
XM3HU QUCKYPCUBHYIO aTpuByLMI0 9TOMY YenoBeKy JIMYHOCTHbIX kavecTB. M3BecTHas neeuua MagoHHa, cama
SBnsoLLasncs nybanyHbIM YerI0BEKOM, KOTOPOMY MOCTOSIHHO aTpuByTUPYIOTCS NIMYHOCTHBIE KA4ecTBa, BbICTY-
nuna B ponu pexuccepa o kopone dasapae VIl u ero xeHe Yonnuc CumncoH. Mo aTomy nosogy oHa bbina
NpurnalleHa Ha WHTEepBbH, B TEYEHWE KOTOPOro OHa AMCKYPCUBHO aTpubyTupyeT kavectsa Mmogam. Mbl Bu-
[VMM, KaK NOATBEPXKOAIOTCS NPUBEAEHHbIE BbILLE NONOXEHNS. ATPUBYLMSA NMUYHOCTHBIX KAYECTB B JaHHOM CNy-
yae BbICTYNaeT KaK 3HaHue o [ipyrom, KOTOpoe BO3HWKNO Y FOBOPSILLEN HEe TONMbKO Ha OCHOBE BOCTPUSATUS
(cbakTyanbHOM MHopMaLm 06 3TUX MIOASX), HO U HA OCHOBE €€ NIMYHOrO OMbITa U €€ LIEHHOCTHBIX YCTaHO-
BOK. B Hayane MHTepBbIO OHa rOBOPUT M AaXe HasbiBaeT CBOK paboTy uccneposaHuem (so I've had to do an
enormous amount of research and interview people). lMockonbky ee cobcTBeHHOE HabogeHWe He NO3BONSANO
UMeTb CBOK COBCTBEHHYIO MHEPOPMALMIO, OHa cobupana CBUOETENbCTBA U3 PasfnYHbIX UCTOYHWKOB. Ee 3Ha-
HWe 06 3TUX NIOAAX OTINYAETCS OT TOTO, YTO COAEPKUTCS B UCTOYHMKAX.

MADONNA: Well, it's a bigger story. There are more characters, and three of them basically changed
the course of English history. King Edward VIII abdicated the throne to be with an American woman, Wallis
Simpson, and that's part of my story, so I've had to do an enormous amount of research and interview people.
So | have an enormous responsibility to that, and then | have a responsibility to the actual auction, which really
happened. Then there's the new story, the point of view, which is this girl who has this obsession and is going
to the auctions and stuff. So it's a much more layered, complicated piece than Filth and Wisdom.

VAN SANT: One of the interesting things that I've heard about King Edward VIII and Wallis Simpson
was their social circle. Will you have some of that in the film?

MADONNA: Yes, of course. They're a very controversial couple. People have lots of different notions
about them. | mean, the guy, Edward, gave up the most powerful position in the world for this woman. For the
British, he was the most beloved prince and king in a very long time-he was called the People's Prince. He
was very popular. So the fact that he abdicated his throne left many people devastated, and of course they
had to demonize Wallis. They said it was all her fault and blamed her for singlehandedly bringing down the
British Empire, because, of course, the monarchy was never the same again, which actually had a lot to do
with the fact that everything changed completely after World War II. But people have accused Wallis of all
kinds of things. They've said that she put a spell on Edward. They've said that she was a hermaphrodite and
that he was gay. They've said that they were Nazi sympathizers. It's just the usual lynch-mob mentality that
descends upon somebody who has something that lots of other people don't have. They have to diminish you
by saying there's something wrong with you, or accuse you of something that they really don't have the
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knowledge or the right to.

VAN SANT: So they made the decision to be a couple.

MADONNA: Yeah, but love isn't enough, really. So it's been an interesting journey, trying to find out
about them. In England especially, I've found that if you bring up King Edward VIIl and Wallis Simpson at a
dinner party or a social gathering, it's like throwing a Molotov cocktail into the room. Everyone erupts into an
argument about who they were. | mean, they were very controversial-and continue to be. So of course I'm very
attracted to that.

VAN SANT: That's a fantastic subject.

MADONNA: Their lives were absolutely crazy. It's as much about the search for love and the meaning
of happiness as it is about the cult of celebrity, really. It's all kind of mixed up in one big stew [10].

970 npumep meTaguckypca 06 atpubyumu, UoeT pasroBOp O TOM, YTO 3TOT AWUCKYPC pearnbHO Cylle-
CTBYET W BbI3blBaeT 6OMbLLON MHTEPEC. 3TOT ANUCKYPC BaXeH, Tak Kak 9TW oAU NPOAOITKAKT 0CTaBaThCs CO-
LmarnbHO-3HauMMbIMK Anst GPUTAHCKOrO AMCKYPCUMBHOTO COOOLLECTBA, KOTOPOE SBASETCS MOHAPXUYECKUM CO-
obLiecTBOM, rae Noau KOPONeBCKON KPOBH BbI3bIBAKOT MHTEPEC.

Wtak, puckypcuBHas atpubyunst MIMYHOCTHbIX KAYECTB B Ka4yeCTBE CBOEN KOTHWUTMBHOM OCHOBbI Mpes-
cTaBnsieT cobo coobLLeHre 0 anckypce, nepeaady 3HaHW YrieHaMm AUCKYPCUMBHOTO CoobLLecTBa.
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